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Timirbhu: the New World Order is a reinterpretation of a Thai classic
Literature “Traibhumikatha” the story of the three planes of existence written
by Phraya Lithai of Sukhothai (Maha Thammaracha I). This Literature from
Sukhothai period portrays Buddhist cosmology that consisted of different
realms, including Heaven and Hell, and the story of the birth and the fall of
humankind. The artist created the artworks with an inspiration to connect
the void between literature and technology, the distant past and the
contemporary world. The artist explored the subject by using a computational
linguistics approach to analyze the literature and create a new language model
to rewrite a new version of “Traibhumikatha”, co-created by the Language
and Information Technologies major, Faculty of Arts, Chulalongkorn University.

A newly-defined version of the literature will be displayed along with 2D
and 3D installation artworks inspired by the work process and contents from
this new interpretation of “Traibhumikatha”. The artist aims to create a dialogue
with audience to look at the literature in a different version of context, with
a hope to maintain a cultural inheritance within the mind of people of our
contemporary society. And to encourage people to further discuss about the
past, reflect on our present, and connect to the future with creativity that
integrated with innovations and technologies.
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Aadulid
pipe dream n. an unattainable or fanciful hope or plan [from late 19th century: referring to a
dream experienced when smoking an opium pipe].
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Paredy off World Order

As a cosmological literature, Traibhumikatha describes the end and the birth of the
universe. The discussions about the formation of the earth, the human origins, along with
the social order written in the literature were all influenced by the Sutta from Suttanta
Pitaka, the Digha Nikaya collection, namely “Aggafifia Sutta”. Steven Collins, a Buddhist
studies scholar, describes Aggafifia Sutta as “Parable of Origins”, implying that the Sutta
wasn’t written to depict the truth behind the formation of the earth but to allegorize the
religious belief about the defillements causing the distinction between realms. Considering
an ancient Indian sociocultural context, Aggafifia Sutta questions the idea of Brahmin
varna(class) but at the same time, promotes the idea of good governance that uphold the
righteousness of Kshatriya caste.

The mockery and a sense of humor in Aggafifia Sutta is the main reason why Collins
encourages us to look at the scripture as a parable, as Collins cited the remarks of T.W.
Rhys David quoted; “we may not accept the historical accuracy of this legend. Indeed,
a continual note of good-humoured irony runs through the whole story, with its fanciful
etymologies of the names of the four Vanna; and the aroma of it would be lost on the
hearer who took it au grand sérieux.” However, the reason he considered this Sutta as a
satire refers to the quarrel at the beginning of the Sutta which occurs between the
brahmins and the monks about the highest ritual status of Brahmin varna, motivating the
Buddha to preach his sermon about the origins of the earth and humankind to tease the
Brahmins about the belief of their varna.

This story is not included in Traibhumikatha, hence the literature loses the sense of
sarcasm. To quote T.W. Rhys David himself, we can say that Traibhumikatha utilizes
Aggafifia Sutta in an “au grand sérieux” way that evaporate the original “aroma” of the
scripture. Coupled with the sacred influences of Traibhum belief that affects Thai art and
culture, the “aroma” of parody that makes us question the order of the universe seems to
fade away



It's just a pipe dream

pipe dream n. an unattainable or fanciful hope or plan [from late 19th century: referring
to a dream experienced when smoking an opium pipe].

The artist’s effort to revisit (and rewrite) Traibhumikatha with the machinery started from
the idea to play with allegories rather than to deep dive into the root of the literature
itself. With a familiar collage technique, the array of written words is rearranged into new
shapes and forms, deconstructed and reconstructed by the “logic” of the language
processor. A string of newly-written verses produced by the machines that lined up on
the shelves looks just like they're written in a notebook. When you look at it, it’s just like a
caption that says “This is not Trai Bhum”.

Just like the finger in the painting “La Lecture défendue (L'usage de la parole)” by René
Magritte towering alone in the frame to declare its own intertextuality, it urges us to
explore the (dis)connection between words and pictures that coexist amidst the chaos of
the unsystematic universe, inflatable materials filled with Kitsch artistry and blank parody.
Like his sobriquet ‘Cartographer of Heterotopia’, Magritte explores the tangled remnants
of relationship between words and the world after “the fall of Babel” tore the connection
of these two things apart. Magritte and the finger of his “forbidden literature” distracts us
from the Traibhumikatha utopia and persuade us to other spaces (heterotopia) and new
possibilities, starting from a foolish dream with a question: Will rewriting the universe with
an artificial intelligence reignite the glimpse of hope to create a new world? Just like the
great fire at the end of the world.
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