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This print material is a part of the Eternal Labyrinth
Exhibition to provide another parallel aspect in exhibition
appreciation. The purpose of this book, last and
foremost, is to be one of the written pieces of evidence
proving the phenomenon residing within the exhibition
itself. GINGER wishes that this exhibition — and the
experiences audiences may share with it — will
encourage us to not just think but to ponder the meaning
of the existence, the relationship we share within our being,
and whatever we hold as the values.

We'd like to express our most profound appreciation to all
the friendship, companionship, and craftsmanship of every
related party, who have provided encouragement, dedication,
and patience in becoming the exhibition “The Eternal Labyrinth.”
The show would have not been possible without having tremendous
support from FAAMAI Digital Arts Hub and ART4C, including all
generosities and efforts we have been offered throughout the exhibition.

Thank You.
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A silhouette of what or who
reminds us of curse or blessing
especially when the corpse’s still fresh.

This exhibition, and the general process of art-making that we have
been familiar with, are likely to rely on the method of recording in the
creative process. In the sense of etymology, to record refers to
reproducing thoughts and fragments of imagination through the
medium of expression. Regardless of how the ideas and message
is realized, depending on choices of mediums and its format.

Into The Eternal Labyrinth is the motion graphics displayed onto
the surface with the imaged projector. It is to record the motion of a
mother, recalling the death of grandmother & grandfather at the
waterfront. Of movement, a mother changing physical position is in
time with the silhouette in the death house. (A place where the passing
grandparents used to call home.)

The silhouette of a human shape is the blind spot in this art piece. The
opaque body looking like ghosts leads us to some implications on
death — as being disappeared from the space (the amount of an area)
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or being rebirthed in other forms within such site. And a notion of
being a spirit in someone’s imagination is the thinking process
considering the ghosts’ status of “being.” To illustrate, the concept of
the ghost haunting has been repressed within our consciousness by
everyday topics. Like it or not, we're surrounded by such speeches
more often than we notice. Sometimes, we are scared of ghosts as
the form of the body occasionally appears to be seen. Wouldn't that
contradict the death concept in terms of the meaning? — To die is to
stop being alive, being released from the obligation of space and time.

If the death of the passing aways is the irreversible cessation of all
biological functions and mind — permanent disappearance — why
must the perception in ghost belief lie upon the occasionally sensual
existence?. The question keeps haunting the minds, triggering the
sympathetic nervous system to send the fear signals from the brain
to the skin. Does such fear rise by being scared of the ghosts or
having the minds wander for eternity after we die? Wouldn't that be
more frightening than the nothingness after we die if the mind really

ceases to exist forever? The idea of the unending existence of
consciousness as the collection of atoms of which you are composed
are repurposed in another form, and the soul’'s continued existence,
which is like being caged in the eternal labyrinth — are what really strike
greater fear into the hearts.
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Values,
memoaories,
are fading.

Soap opera — a pleasant activity — has glued viewers with its nature
of narrative to create the illusion that life continues in the fictional
world. The energy in the storyline that audiences know where it starts
and ends is such addictive entertainment. Feeding the fish in a
pond is considered the interaction between two parties. Fish owners
have an obligation to the well-being of the pet fish. The very fabric
of this kind of interaction (relationship) is somehow soothing:
regardless of how the owners like to feed, it becomes part of their



routines. The sound of fish swimming in the
pond quiet. The sound of fish swimming in
the pond quiets the racing minds and
soothes owners into sleep. The fish flex their
bodies and tails back and forth in the water
as if they were singing the lullaby. Entertaining
activities help quiet the racing thought in the
sense of time passing. Not to mention its
beneficial cognitive shifting: redirecting one’s
attention from one fixation to another. The
entertaining sense is enclosed in various
types of relationships: living things & living
things, living things & non-living things + thought
(whether it has frequencies of energy or not.)
The awareness of the passage of time is
closely related to the state of “being.” The
quest to seek activities or entertainments that
one claims to do in the passing time signifi-
cantly relates to the torture and pain of feeling
things in disguise, which one sometimes
tries to fill with something else.

This is a melodramatically romantic soap

opera that eventually ends in the tragedy of
lovers being forever apart that we might feel
like we've seen every plot twist of this soap
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Labyrinth Under Cyclone,
2020

Single-channel video, black
and white, sound

1170’ (loop)



opera cliche before. The storyline is based on the historical fantasy
passing down in the family. The pattern of the tale in the manner of
weaving the story’s points together into a cohesive whole. This pattern
is like the threads that cross and cross into complex webs. The linking
string that connects each dot (referring to an incident/ story element)
encodes memory into the structures, allowing one to feel related to
the meaning of each story’s aspects. But when the story creator
becomes older, the vibrancy of memories fades with time. Each string
containing relationship and intimacy seems disconnected; each
story’s elements (like a dot) are then scattered. The state of oblivion
erases the memories containing values the creator held dear before
passing. Being incapable of remembering things is like being in the
dying period, like having air to breathe, with no soul. Thus, to live without
memory is no different from death.
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Chaotic shapes and lines
draws on senseless fabric’s surfaces

leaving meaningless touches with no traces of memories.

There are various stylistic methods in recordings. The needs of the
symbolic elements are to express ideologies and augment our
experiences in connecting and remembering some faded memories.
As the symbol stays as realistic as possible, the stories of something
behind that sign will never seem to be forgotten — as if to keep them
alive. But some symbolic displays are fragmentary due to the large
missing pieces in the creator's mind. Once the memories and values
in the symbol one is trying to revive are too scattered, accuracy
in keeping the realism in symbolic creation becomes irrelevant.



To restore the values and memories is no longer a mission one
chooses to complete.

Ten burial shrouds have symbolic lined figures imprinted on the
surface/ The figures of the death house are drawn on the surface of
shrouds’ fabrics from the fragments of creator's memories towards
the former residences — who are now being wrapped around by the
shrouds (art materials). The creator begins to lose memories shared
with the deceased. The idea of them used to stay alive becomes
vague. Drawing on the memories to revive something you do not
remember anymore is now impossible. Though the creator keeps
drawing, the symbol starts to lose its touch with the persons lying
underneath. Without meaning — only the lines, figures, and shapes
remain on the surfaces. The pictures on these shrouds merely are
disconnected symbols.
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Texture of Silence, 2020

120x 270 cm, 10 pieces
Charcoal and soft pastels
on calico
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Captured memories
shows privacy of someone’s passing
leaving nothing more than trivial matters.

One type of recording often used to convey the passage of time is
the photographs — emphasizing that the time has existed, and it has
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actually passed. What happened when photos were taken was real,
yet what is captured in the pictures tells its story through the memories
of the beholders. The images of the subjects being captivated in their
private spaces/ manners cannot tell their stories and collective
memories unless they are shared with the beholders. All captured
items remain as the photography prop for those who do not share any
memories related to that capturing moment and the subjects.

The private matters in premise, building, and personal items remain

personal. Once the stories behind so-called photography objects are
unfolded, the relationship between personal values and specific
things will be extended. As it is the affirmative statement that what
looks & feels meaningless in the photo are only because they are
viewed with the eyes of the general audience.

There are 10 sharp images focused on clear lines and crisp details,
while another 10 images are intended to be blurred. The analogy in
the sets of different images clarity resembles the seeking of “Khwan,”
the primitive belief of spirits living within persons among Thai people).
Once Khwan, another soul residing in the physical body, is scared
away from that physical body, consequently, that person may fall ill or
experience undesirable effects. Khwan can be interpreted as a sense
of self/desire/purpose/consciousness, carrying significant life aspects
which regaining Khwan can briefly translate as calling for the lost soul.
The analogy of Khwan and Memory is highlighted in this part of the
exhibition using the etymologist approaches. Both concepts share
the idea of encoding knowledge and values residing in oneself.
Having Khwan and memories ensures a sense of self, tying the
scattering pieces of self into a whole. If Khwan leaves its abode, one
becomes lost and chaotic with no purpose of living. Once the concept
of emptiness rises up within one’s mind — the old belief suggests that
perhaps Khwan is frightened and flees away with self-consciousness
— so that the person tries to call back their lost soul into the body to
regain their normal self with purposes to carry on life. In other words,
one’s aim to return their wandering soul is an excuse as one does not
yet desire to end one’s life. Not yet, the desire to be disappeared.
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Stray Dog as The Great Poet

LANRYARN
SaeSav
Tan3une

LENHANRTHAUENALVS AN TU N AU WU s UE WA AR R BUNAT
aniaeaAaveaanuEulUfUAMANSIIILHINAY HendatiRacaLGen
fudivadliludnandnunddaludens suuaadfuunaeniunssian
naaedninmiusd dndiiulivdlainnisaaasiasnanugndas
ndalaiausiuliianeiuynaimidanaeli Teudn pailagdnaudia
ualsnnliugefuinnaaslasinau unseaiunanassadasia
LN UAAZAZIIANUSFENNAAYNMLINN EsuRasilanaugEn
spavsnasluLuiisus ol duagnssdulfoudunnasditwgaiilan
agiuAdNRsRanaeaalivinEneddayian

M AsauEaesRuuaduRUTenefiiuAss i uasihiaw
Flaglaififunazindaazaanell

The fox
howls to convey
the narrative of the apocalypse.

The wandering fox howls at the moon’s reflection in the parallel world;
heavy silence falls upon the atmosphere. Its cries somehow create
sense through sound — the fox may think of itself as a wandering

poet —trying to imitate what’s echoing in its mind to express that
poetry lines it's hearing someone speaking from the blurred memories.

If the world is the audience, sitting still in casual listening to the poem
it's conveying, it may notice that this poet with upright triangular ears
was the same fox that wandered into the abandoned bar. Its visit to
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the bar weirdly looking similar to the one the fox has read about in the
novel was surreal. The vision of the leading actress exchanging
kisses and loving whispers with her co-star repeatedly appears
before its eyes. It observes again. And again. But our fox wonders
whether it misunderstands something or not — it walks towards its
vision to discuss with a burning cigarette. Despite serving the last pint
forever ago, the bar’s table appears to have one burning cigarette
resting on the ashtray. Someone has left it there, putting it down to
dispose of smoke from the lover while sensually sticking the tongue
inside that mouth. The smoke of that abandoned cigarette lazily twirls
to witness the loneliness that fell upon the room. The look on the fox's
eyes is familiar — it was the looks the cigarette was seen from the
reflection of its eyes (if it has one). Knowing what the dog is currently
experiencing, the cigarette simply whispers something to give tits new
friend some heads up. Dear fox, the world will end tomorrow, just leave
and do what you most believe is the crucial thing.

The fox imprints what was (it believe) happening in its mind, how! as to
tell that surreal night story switching with the storyline of the novel it has
read before. It howls over to the empty sky full of darkness. No sight
of its existence. Fallen into pieces.
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Eternal Labyrinth
Exhibition Statement
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Eternal Labyrinth

“Life is absurd, basically; it's chaotic in its nature.”

The Eternal Labyrinth exhibition by Achitaphon Piansukprasert
portrays relationships as intangible connections one shared with
things and/or people. It is a transactive system of interconnection
of memory and narrative. The exhibition gives ‘life’ a meaning that
reminiscences upon current relationships. Adopting an epistemo-
logical methodology to approach our existence’s basis, it is to
deconstruct the state of that objective reality unfolding the stories
and relationships consisted within. How one sees and values life
as an ordinary or extraordinary phenomenon always depends on
each relationship and connection one share with others in ‘life.

Achitaphon demonstrates life as a mystifying subject, leading to
the question about its value and meaning; the significant string tying
one to the decision of holding on to life or death is merely the
“relationships.”

The attachment is what keeps human beings carrying on with life;
at the very least, in terms of human attachment, one’s spirit/
consciousness must share a deep and enduring bond within the
physical body it's aboded. From Achitaphon’s perception of this
liaison, if a part of the spiritual attachment vanishes, the state of
body and mind will shift from existing to becoming nothingness.
The structure of life and death is somehow obscured. However,
several nodes such as; stories, memories, personal experiences,
social context, society, and beliefs, culminating in value and
fantasy, become the convincing reasons to stay alive. The nodes
create liaisons in various states, revealing the artistic methodology
Achitaphon has conducted in this exhibition. He explores the
space, atmosphere, state of mind surrounding the area and people
with installations, abstract drawing, sound, and videos.

Therefore, Achitaphon’s life depends on relationships with others.
He sees artistic practice as a bond to associate himself with other
beings. The artwork is a form of the responsive body, flowing with
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thoughts and its ability to crystallize ideas. It helps him soothe the
contemplation of death, leading him to explore the surrounding
matters affecting the life-valued decision, meaning, and the
approaches in understanding life. Ultimately, death can be a right
to exercise free will, like other everyday activities - eat, watch,

listen, walk, sit, sleep, etc. At the same time, it is an easy shortcut
to a turning point for one to dismiss the complex “labyrinths,”
including being free from the imprisoned “cages.”
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About GINGER

GINGER COMMUNE or GINGER, founded in 2020, is a creative
platform, carrying on its philosophy that the creative process should
be free of frameworks, boundaries, forms, and customs. GINGER has
expanded its territory yet remained absolutely formless. Some may
describe our non-structural growth as intangible; we like to think of it
as always open to discussion. In brief, GINGER is the partnership of
creative minds working closely with a joined mission in freely creating
media or any aesthetic artforms of choices, ranging from photography,
motion pictures, sound, shape, literature, poetry, articles, etc. Yet the
growth of us, as mentioned, is immaterial and openly — discussion
topics with more open communication (and sometimes heated
conversations) are held regularly among collaborators. Think about it
as a participatory method with a common thread to explore/expand
points of view toward the subject matter/theme/question into
becoming the pieces of works online — in our website — and on-site.
Working and expressing subjects of interest with no compromising
runs in GINGER's vein. We aim that our artworks and messages will
reach diverse audiences, encourage behavior in art appreciation
among Thai, and try to ginger the Thai art scene up with some spices.

GINGER is operated by Rinrada Na Chiangmai and Achitaphon
Piansukprasert as the experimental platform of independently and
freely artistic process without predetermined accomplishments.
Identifying the goals and directions of GINGER isn't easy — what are
you going to do next, what's the strategies?, do not sound tempting to
answer — as GINGER is vowed to not forecast its growth. We simply
do not know where else to go, but the road will take us there. Now,
GINGER has been grown directly on the ground (or anything, anywhere),
thriving to grow, expanding, and approaching the unmapped land.

A moment of GINGER took our first step, more or less, as the roots
grow into the soil’'s pores. We are hopeful that GINGER will grow
prosperously, expanding with no restraints and, most importantly,
remaining unpredicted as always open to new possibilities.
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Eternal Labyrinth
Artist bio
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Achitaphon Piansukprasert

An artist, a filmmaker and a writer who works in multi spaces and
forms. His works appears in diverse medias, ranging from site-specif-
ic film to, the artist’s latest interest, video installation. His films were
selected to show in international film festivals. His first film ‘Fall in Love’
was selected to show in The 28th Girona Film Festival, Spain and an
experimental film festival BIDEODROMO 2016. FESTIVAL DE CINE Y
VIDEO EXPERIMENTAL in Spain as well. The following film ‘The Scar
Of River was part of the screening event and nominated in Official
Selection (incompetition), 22 Thai Short Film Festival in 2018 and his
latest featured film ‘The Lady’s Tale’ was select to be part in BOGOTA
EXPERIMENTAL FILM FESTIVAL in 2020, Colombia

Achitaphon also participated in several exhibitions, such as, A solo
exhibition ‘Labyrinth Under Cyclones’ at Many Cuts Art Space,
Chacheongsao, Thailand, A group exhibition Thaiconsent Art
sExhibiton at Fathom bookspace, Bangkok Thailand (2018), Genesis:
Video installations inspired by the birth of cinema in Siam, Thai Film
Archive (2021), Sunset At Utopia at 6060 Arts Space, Bangkok,
Thailand (2021) and The City & The City: Mapping fromm Home at
TURNER Gallery, Tokyo, Japan (2021)
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